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Georgian
Fashion

The eighteenth century has been called ‘the age of revolution” and in
Georgian dress we find evidence of various revolutions — technological,
political and social. Fashion served as both a driver of change, and as a
barometer of what was happening in the wider world.

This exhibition uses portraiture to tell the story of fashionable dress in
Britain, from the accession of George | in 1714 to the death of George
IV in 1830. The first room provides a chronological introduction,
charting the transformation of styles, silhouettes and fabrics, and building
up a layer-by-layer picture of what the Georgians wore. The later rooms
take a thematic approach, revealing what fashion reveals more broadly
about life in Georgian Britain.

During this period, the fundamental materials used to construct items of
dress were the same as in previous centuries, and dothing remained a
valuable commodity, prized for its raw materials more than for the way in
which it had been cut, pinned and sewn together: The process by which
textiles were transformed into dothes was undertaken entirely by hand,
the invention of the sewing machine being many years away. Raw materials
were expensive, so scraps of material were pieced together and garments
were skilfully constructed in ways that allowed them to be easily adapted
as fashions changed.

Portraits are an invaluable source for understanding the fashions of the past.
While some artists depicted dress with great accuracy, others modified
it in portraits for artistic effect. Comparing two-dimensional images with
three-dimensional garments is illuminating, helping to determine how
dress has been adapted when portrayed in paint. Moreover; examining
real dothing reveals details of construction and marks of wear invisible

In portrats. In contrast, visual images demonstrate how clothes were
combined and padded, and how they changed the wearer's deportment.



Mopaa reoprua HCKOMW 3MOXU

BocemHaauaTbli BEK Ha3bIBAKOT KBEKOM PEBOJOLMIAY, N B OAEXKAE FEOPrMaHCKON 3Moxu
Mbl HAXO4MM CBUAETENIbCTBA PA3/IMYHbIX PEBONIOLMUA — TEXHOIOFMYECKOM, NONUTUYECKON U
coumanbHon. Moga cny»una Kak ABUXKYLLEN CUNOM NepemeH, Tak U 6apoMeTpoM TOro, YTO
NPOUCXOANN0 B MUPE B LLE/IOM.

C nomolLLbio NOPTPETOB, NPEeACTaBAEHHbIX Ha AAHHOM BbICTaBKe, Mbl PaCcCKa3blBaemM
MCTOPUIO MOLHOMN ofeXKabl B BennkobpuTaHUK, HaUMHaA ¢ BOcLecTBMA Ha npecton Meopra
I8 1714 rogy v no cmeptn Feopra IV 8 1830 roay. B nepsom 3ane npeacraBneHo
XPOHO/IOrMYecKoe BBeAEHUE, rae NPoCaeXnBaeTca TpaHchopMaums CTUNEN, CUTYSTOB U
TKaHeMn N BbICTPaMBAETCS, C/I0M 3a C/I0EM, KAPTUHA TOrO, YTO HOCWU/IU B FEOPIrUaHCKYIO
anoxy. B nocneayooumx 3anax MCNoNb3yeTcAa TEMAaTUYECKUIA NOAXOA, LUMPe PACKPbIBAKOLLNIA
0COBEHHOCTU TOro, Kak MOZia OTPaKana KU3Hb B reopruaHcKkoln bputaHum.

B 3TOT nepuos ocHOBHble MaTepuasbl, UICNOb3yeMble A8 U3rOTOBNEHUS NPeaAMETOB
o4eXabl, OblIM TAKUMU Ke, KaK U B NpeablayLime BeKa, U ogexKaa no-npexHemy bbina
[LOPOrMM TOBAPOM, KOTOPbIW LieHUACA Bonblue 3a maTepuasbl, YHeM 3a TO, KaK UX Kpouau,
ckpenaaan n cwumsanu. NMpouecc NpeBpaLLeHNs TEKCTUAA B OAEXKAY NPOUCXOLUN
NCKNIOYNTENBHO BPYYHYIO, 40 M306peTeHMA LWBENHOM MalLUMHbI OCTABaN0Ch eLLe MHOTO
net. Cblpbé 6b110 LOPOrMM, NO3TOMY 06PLIBKM MaTePManoB CKPenaaimucb BMecTe, a
oaeaa bbiNa MCKYCHO CKOHCTPYMPOBaHa TakMM 06pa3om, YTobbl ee MOXKHO BbINo Nerko
NOAOrHaTb NoA, HOBble BEAHUSA MOAbl.

MopTpeTbl — 6eCcUeHHbIN UCTOYHUK AN MOHUMAHUA MOAbl NPOLLNOro. B To Bpems KaKk oaHM
XYAOXHUKM M306parkanu ogaexay ¢ 60/1bWwoi TOYHOCTbIO, APYrMe U3MEHANN ee B
nopTpeTax 4nA XyAoXKecTBeHHOro a¢pdpeKkta. CpaBHeHME ABYXMEPHbIX N306paXKeHui ¢
TPeXmepHbIMU NpegMeTaMn oAeXAbl KpaHe No3HaBaTe/ibHO U NOMOraeT onpeaenmTh,
Kakne nameHeHua 6blv BHECEHbI NP M306paXKeEHNN oaexabl Kusonucuamu. bonee Toro,
M3ydyeHne peanbHOMN oaeAbl NO3BONAET BbiABUTb AeTaNu AM3aliHa M caeapl U3HOCa,
HeBUAMMbIe Ha nopTtpeTax. C Apyron CTOPOHbI, BU3yasibHble 06pasbl AEMOHCTPUPYIOT, KaK
oAexaa KoM6MHMPOBANacb U NOAAEPKMBANACL HUKHUMM CNOAMM, BKIKOYARA
[AONONHUTENbHbIE NPUCNOCOBAEHUSA, ANA CO34aHNA MOAHOrO CMY3Ta, U Kak OHa MeHANa
OCaHKy TOro, Ha Kom bblna HageTa.



Fashion
and Society

In previous centuries it had been royalty and the aristocratic

elite who had generally set fashions, which were then imitated

and interpreted by the lower ranks. In a reversal of this, during

the eighteenth century fashionable society started to look to the
practical dress of the lower classes for style inspiration. The most
influential tastemakers were increasingly those lower down the

social scale, while the court became associated with fossilised styles of
dress rather than cutting-edge fashion. Although court dress provided
a sense of continuity with the past and created a brilliant spectadle, it
rarely set fashions for the future, its details governed by conventional
rules of etiquette. And whereas some members of the royal family
were interested in new clothing trends, others preferred styles that
were well-established and familiar:

The rising importance of commercial locations for entertanment and
socialisation, such as assembly rooms, coffee houses, pleasure gardens
and theatres, allowed the latest styles to be shown outside the
traditional court setting. The birth of a specialised fashion press spread
the most up-to-the-minute trends more quickly and widely than ever
before. At the same time, industrial innovations to the production

of textiles, as well as to the related processes of dyeing, printing and
bleaching made fashionable fabrics cheaper and more accessible to a
broader cross section of society.



Mopa n obuwecrtso

B npeablaywime BeKa MMEHHO KOponeBCcKMe 0cobbl M apUCTOKpaTUYECKasa 3nTa 06bIYHO
3a4aBa/in MoAy, KOTOPOM 3aTeM NOAPAXKaAM N KOTOPYH MHTEPNPETUPOBANN HUXKECTOALWME
cnoun obuwectsa. BocemHaauaTtbli BEK MNOMOXKMA Hayano obpaTHON TEHAEHLMN — MOgHOE
06wecTBO cTas0 06paLLaTbCA 3@ BAOXHOBEHMEM ANA CTUAA K NMPAKTUYHON 0Aeae HU3LWNX
KnaccoB. CamMbIMW BANATENbHbIMM 3aKOHOA4ATENS MU MOJ, BCE Yalle CTaHOBUAWUCH oM U3
HU3LWMKX cnoeB obwecTsa, a ABOP CTas aCCOLMMPOBATLCA CKOpee C 3aCTbIBLUMMU BO
BPEMEHU CTUAAMW OAeXKAbl, YeM C HOBelwen mogon. XoTa NpuaBOPHbIE HapAAb
obecneunBanm YyBCTBO NPEEMCTBEHHOCTU C NPOLW/IbIM W BblN BaecTaWmMmMN U
3pesnLLLHbIMUK, OHW peaKo 3a4aBanv moay Ha byayuiee, MOCKONbKY UX AeTanun
pPerynMpoBanmcb NPUBbIYHbIMM NpaBUaamMmn 3TUKeTa. N ecnm ogHM YneHbl KOPOJIEBCKOM
CEMbMW MHTEPECOBa/IMCb HOBbIMW TEHAEHUMAMWU B O4EXKAE, TO ApYrue npeanovymtanm
YCTOSIBLUMECA U NMPUBbIYHbIE CTUN.

PacTyuiee 3HaYeHNE KOMMEPYECKNX MOMELLEHUIM N MECT A/1A pa3BaeyYeHUn 1 obLeHus,
TAaKMX KaK 3anbl CO6paHniA, KopenHu, caapl A4NA NPOryaoK U TeaTpbl, NO3BOINIO
AEMOHCTPMPOBaTb NOC/NEAHIO MOAY BHE TPaAUUMOHHON NPUABOPHON 06CTaHOBKW.
PoxkgeHue cneumannsnmpoBaHHON MOAHOM Npecchbl MO3BOIUIO PACNPOCTPAHATbL Camble
aKTyanbHble TPeHAbl bbicTpee M Wupe, Yem Koraa-anbo npexae. B To e Bpemsa
NPOMbILWAEHHbIE MHHOBALMW B NPOU3BOACTBE TEKCTUSA, A TaKKe CBA3AHHbIX C HUM
npoueccax OKpawnBaHuaA, HabMBKN M oT6ennBaHMA caenanm MoAHble TKaHW Aelesne U
AOoCTynHee Ansa 60/siee WUPOKKX croes obulecTsa.



Dressing

Children

The eighteenth century witnessed an important philosophical

shift in the attitudes towards childhood. In 1693 John Locke had
proposed the idea that children are born as ‘blank slates) a break
with the Puritan concept that children are innately sinful and
require salvation through instruction. Building on this, Jean-Jacques
Rousseau identified childhood as a unique period of freedom and
happiness, emphasising the importance of allowing children to play

and experience the natural world.

This fundamental shift in perceptions had a significant impact on the
styles of dress worn during childhood and infancy. From the 1/750s,
the practice of swaddling infants became Iincreasingly unfashionable,
criticised by both physicians and philosophers for hindering movement
and growth. New transitional styles of clothing were introduced

for boys, which extended the stage of childhood and provided a

comfortable and practical alternative to adult dress.

Children’s clothing sometimes foreshadowed more informal styles
of adult dress that later became popular and may have played a role
in encouraging their acceptance. The chemise gown for women,

for example, was constructed in much the same way as a child’s
frock, while the trousers adopted by boys in the |//0s provided a

blueprint for those worn by men twenty years later.



AeTtckaa mopa

B BocemHagLLaTOM BeKe Npom3oLwwen BaxKHbIM GUA0COPCKUIM CABUTM B OTHOLLEHUM K AETCTBY.
B 1693 roay [:KoH JIOKK BblABUHYN MAEIO O TOM, YTO AETU POXKAAKTCA KYUCTbIMU
JINCTaMK», YTO O3HAYa10 Pa3pbiB C MYPUTAHCKOM KOHLENUUEN, COrTIacHO KOTOPOM AeTn
BPOXKAEHHO rPeXOBHbI U HYXKAAKOTCA B cnaceHumn Yyepes obyvyeHme. OCHOBbIBAACb HA naee
JTokKa, HaH-KaK Pycco onpeaenun AeTcTBo KaK YHUKanbHbIA nepuos cBoboabl U cYacTbs,
nog4YepKnBasa BaXKHOCTb NPeAoCTaBAeHNA AEeTAM BO3MOXHOCTU UrpaTb M NO3HaBaTb MUP

npupoasbl.

310T PyHAAMEHTANbHbIA CABUI B BOCMIPUATUN OKas3a/l 3HaYMTE/IbHOE BAUAHUE Ha CTUIN
ofeXabl, KOTOPYIO HOCUAM B AETCTBE U MnageH4yecTse. HaunHan ¢ 1750-x ronos, npakTuka
nefeHaHnA MaageHueB BCE 6onblue BbIXxoguaa M3 Mmoabl. EE KpUTUKOBAAM Kak Bpayn, Tak U
¢dunocodbl 3a NPenATCTBOBAHME ABUKEHUIO U POCTY. [NA ManbyMKoB Obliv BBEAEHDI
HOBble NepexogHble CTUAN O4EXAbl, KOTOPble NPOANeBann 3Tan AeTCTBA U NPeACTaBAANMU
cobolt yaobHYO M NPaKTUYHYIO a/IbTEPHATMUBY B3POC/ION oaeKae.

[eTcKas ogexpa MHorga npegsewana noasneHme 6onee HepopmManbHbIX CTUEN O4eXAabl
ANA B3POC/bIX, KOTOPbIE MO3XKe CTaN NONYAAPHbIMU U, BO3MOXHO, Cbirpana CBOK PO/b B
NMOOLWPEHNN NX NPUHATUA. Hanpumep, }KeHCKoe naaTbe-pyballKka 6b110 CKOHCTPYMPOBAHO
Mo TOMY Ke NMPUHUMNY, YTO N AETCKOe naaTtbe, a OPIOKKN, KOTOPbIE OblI0 MPUHATO HOCUTL Y
manbumkoB B | 770-x rogax, nocnyxunm obpasuom ana MyKckux 6ptoK ABaauaTb neT
cnycrA.



Hair

Throughout much of the eighteenth century, most men shaved off

their real hair and replaced it with a powdered wig. This was linked
to ideas about health and cleanliness as hair was thought to spread
infection and lice. A wig also provided a far more convenient
option than having to style the hair, because it could be removed
at night and sent to the hairdresser to be reset regularly. A variety
of wig styles were worn throughout the century, and it was not
uncommon for a man to own several wigs for different occasions.

At the beginning of the eighteenth century even the cheapest wig
cost around £3, the equivalent of more than £400 today. They
were therefore expensive luxury items in a man's wardrobe and
a clear indication of status and wealth. Over the course of the
century, however, wigs became cheaper and much more widely

accessible, making them an essential component of respectability.

It is a common misconception that full wigs were also worn
regularly by women. Instead the immensely tall and wide hairstyles
adopted in the latter half of the eighteenth century were almost
always created using a woman's own hair raised over pads,

sometimes with the addition of pieces of false hair.

For much of the century powder was extensively used by both
sexes. Derived from crops such as wheat and barley, powder
was Initially adopted for its absorptive qualities to remove grease.
Powder also made it easier to achieve elaborate hairstyles. It
was used in combination with pomade, an olly material derived
from rendered animal fat, which was combed through the hair to
remove impurities and act as a softening agent.



Mpuuéckun

Ha npotaxkeHun 6onbliei yactn XVIII Beka 601bLWLMHCTBO MYXK4YNH cOpUBaANN CBOU
HacTosiLMe BOMIOCbl M 3aMEHAIN UX Ha HanyApeHHbIM NapuK. ITo ObINO CBA3AHO C
npeacTaBNeHUAMMN O 340POBbE M YMCTOTE, MOCKO/IbKY CYMUTANIOCH, YTO BONIOCHI
pacnpocTpaHatoT nHdekuMn 1 Bweit. Mapuk Takke bbin ropasgo 6onee yaobHbIM
BApPWAHTOM, YeM YK/aZlKka BONOC, MOTOMY YTO €r0 MOMKHO Obl/1I0 CHUMATb Ha HOYb U
OTNPaBAATb K NAPUKMaxepy ANA PerynsapHon nepeyknaaku. Ha npoTsaxeHun Bcero
CTOJIETUA HOCUAU MAPUKM Pa3HbIX CTUNEN, N HEPEAKO MYXKYMHA MMEN HECKOJIbKO MapuKoB
ANA PasHbIX CAy4Yaes.

B Hauane XVIII BeKka gaxke camblit AeweBbl NAPUK CTOUA OKONO 3 GYHTOB CTEP/IMHIOB, YTO
3KBMBaNeHTHo 6onee yem 400 pyHTam CTEP/IMHIOB Ha CEroAHALIHUI AeHb. NosTomy
NnapuKkn 6biv 4OPOTrMM NPeaMeTOM POCKOLWM B rapaepobe MyKUYmMHbl U ABHbIM NPU3HAKOM
cTaTyca u 6oratctBa. OgHaKO B Te4EHME TOro CTONETMA MAPUKM CTan AeweBae U ropasgo
AOCTYMHee, YTo CAENAN0 UX HEOTbEM/IEMbIM KOMMOHEHTOM pecrneKTabenbHOCTH.

CyuwiecTByeT pacnpocTpaHeHHoe 3abayKAeHMe, YTO XKEeHLNHbI TaKXKe perynspHo HOCUIn
noJiHble NapuKWU. Ha camom aene, Heo6bIYaMHO BbICOKUE U LUMPOKUE MPUYECKU, NPUHATbIE
Bo BTopoi nonosuHe XVIII Beka, noutn Bcerga co3paBanncb ¢ UCNOb30OBAHMEM
COBCTBEHHbIX BOIOC KEHLMHbI, MOAHATbIX HaA, HaKNaAKaMW, MHOrAa ¢ AobaBAeHUeM
HaKnaZHbIX BONOC.

Ha npoTtaskeHnun 6osbluei YacTn BeKa nygpa WMPOKO UCMO/b30Banacb NpeacTaBUTeNs MU
oboux nonos. EE nonyyanun n3 Takux KyabTyp, Kak NWEHNLA U AYMEHb, M MEPBOHAYa/IbHO
NCNO/1b30Ba/IN 13-3a abcopbmpyoLLmnX CBOMCTB, YTOObI N36aBUTLCA OT 3aCaZIEHHOCTMU.
Myapa Tak:ke obaeryana cosgaHue CNOXHbIX Npuyecok. E€ ncnosnb3oBann B coveTaHum C
NOMaZon — MacNAHUCTbIM MaTepPUasiom, NOAYYEHHbIM U3 TOMIEHOIO *KUBOTHOMO XKMpa.
Nomafa HaHOCK/1aCb Ha BOMOCHI, @ 3aTEM MX NPOYECHIBANN AN CMAMYEHUA U yaaNeHun
3arpA3HeHun.



Sporting Dress
and Anglomania

France was undisputedly the country with the most influence
on fashion across Europe for much of the eighteenth century.
However;, while the English admired French fashions, they
also prided themselves on a distinctive and self-consciously
cultivated national style. This was plainer and more informal
than that worn in France, with everyday dress increasingly
influenced by casual clothing worn for country sports such

as riding, hunting and shooting.

During the last quarter of the century a wave of Anglomania in
dress swept through Europe, which saw the influential French
fashion periodical Cabinet des modes announce in the November
| /86 edition that it was being renamed Magasin des modes
nouvelles, francaises et anglaises. The tight-bodied nightgown
(known In France as the robe a l'anglaise) became the most
popular style of dress for women in the 1/80s, and French women
also adopted English riding coats, calling them redingotes. French
men, too, adopted their own version of the English frock coat,
which had been inspired by non-elite working dress. According
to one observer, fashionable young gentlemen in Paris in [/92

look as if they will mount a horse any minute’.



CnopTuBHaA ogeXaa U aHroMaHuA

®paHuma, beccnopHo, bblna cTpaHOW, OKasbiBaBLUE Hanbosbllee BAUSHUE Ha Mmoay BO
Bcei EBpone Ha npoTaxkeHun 6onblueit yactn XVIII Beka. OgHako, XOTA aHIMYaHe
BOCXMLLANNCL GPaHLLY3CKOM MOAON, OHW TaK¥Ke ropAnNCE CBOMM OT/IMYUTENbHBIM U
OCO3HAHHO KY/IbTUBUPYEMbIM HaLlMOHaAbHbIM CTUAEM. AHIInIACKan moga 6bina 6onee
NpocTon U HedpopManbHOM, YeM Ta, KOTOPYIO HOCUAKN BO DpaHLMKM, @ Ha NOBCEAHEBHYIO
oaexay Bce 6osblue BAUAN CTUNb OAEXKAbI, KOTOPYIO HOCUAWN NS 3aHATUN CENbCKUMMU
BMAAMM CNOPTa, TAKMMM KaK BEepxoBas €343, OX0Ta M CcTpenbba.

B nocnepHelt yeTBepTn BeKa no EBpone npokaTuiachk BOJIHA aHI/IOMaHUM B O4EXAe, B
pe3ysibTaTe Yero BAMATENbHbIA GpaHLy3CKMIA MogHbIl KypHan Cabinet des modes B Hos6pe
786 ropa o6baBmn o nepenmeHoBaHnmn B Magasin des modes nouvelles, frangaises et
anglaises. O6TArMBatoLWan HoYHan pybalka (M3BecTHaa Bo PpaHLMM KaK robe a
I'anglaise/«xanam e aHaaulickom cmusey) cTana cambiM NONYNAPHbIM CTUNEM OAEXKAbl ANA
weHwmH B 1780-x rogax, a GpaHLyKEHKN TaKKe NepeHsNn aHrIMNCK1e naawm ana
BEPXOBOM e34pl, Ha3BaB UX «peanHrotammy (redingotes — oT aHrA. «riding coatsy).
®paHLUy3CKME MYKUYMHBI TaKKe NPUHANN CBOWM COBCTBEHHbIV BapUaHT aHI/IMMCKOrO
CIOPTYKa, KOTOpPbI BblN BAOXHOBNEH paboyeit oaexaol He-apucTokpaTos. Mo cnosam
oAHoro Habnoaatena, ModHble MonoAble AXKeHTAbMeHbI B MNapuke B 1792 roay
«BbITALENN TOTOBBIMW CECTb HA JioWwaab B 1060 MOMEHTY.



Making,
Cleaning
and Buying

Raw materials for fabric were derived from animal and
plants sources — wool usually from sheep, silk from the
cocoons of silkworms, linen from the flax plant and cotton
from the Gossypium plant. While the raw materials for
wool and linen could be produced in Britain, the climate
made the cultivation of silkworms and the growth of the
cotton plant untenable, and these raw materials needed to

be imported.

Elite dress was made bespoke for the wearer; and its
production involved numerous processes, each undertaken
by a different specialist: the silk for a dress might be woven,
sold, embroidered, sewn together and trimmed by a weaver,
mercer, embroiderer, mantuamaker and milliner; before it

reached the body of its owner:

Cleanliness in dress had long been considered an indicator of
underlying moral character, demonstrating good manners and
respect for self and others. While linen or cotton items could
be washed using hot water and harsh alkaline soaps, those

made from silk or wool needed to be spot cleaned instead.

The eighteenth century saw the development of shopping
as a leisure activity, with larger windows allowing

an attractive displays of goods. London shops were
considered the best in Europe, one visitor writing in 1786
that ‘It is almost impossible to express how well everything
is organised in London. Every article is made more

attractive to the eye than in Paris or any other town.’



MU3rotosneHue, oUMCTKA U NOKYMKa

Cblpbe ANs U3rOTOBNEHUA TKAHEWN NONYYaIM U3 KUBOTHbIX U PACTUTENbHbIX MCTOYHUKOB:
LWepcTb — 0ObIYHO OT OBeL, LWe/K — U3 KOKOHOB WeNKonpaaa, N1éH U3 pacTeHUs JibHa U
X/IOMOK U3 XN0n4yaTHUKa. XOTA Cbipbe A/1A NPOM3BOACTBA LWEPCTU U JibHA MOMKHO 6blN10
npousBoauTb B BennKkobpuTtaHumn, KAiMMaT Aenan BblpallMBaHue Wenkonpaaa u
XN0MNYaTHUKA HepeHTabenbHbIM, U 3TO CbiPbe HYKHO 6bl1I0 UMNOPTUPOBAT.

3IUTHOE NNaTbe WKAOCh Ha 3aKas, M ero NPoM3BOACTBO BK/IHOYANI0 MHOXECTBO NPOLECCOB,
Ka*KAbl M3 KOTOPbIX BbIMOAHANCA Pa3HbIMKU CeuMaincTaMu: WeEK ANa Nnatba mor bbiTb
COTKaH, NPoAaH, BbILWMUT, CLUMT U OTAeNaH, Nponasa Yepes PyKU TKadyen, TOProBLUEB LIENTKOM,
BbILLIMBA/bLLMKOB, WUBEM U MOAUCTOK, M TONIbKO NOC/IE 3TOro Nonaaan K Tomy, Kto byaet
€ro HOCUTb.

OnpATHOCTb B OAEXKAE M34aBHa CYMTaNach NOKasaTeeM MopasbHOro 06aunKa,
AEMOHCTPUPYIOLWMM XOPOLIME MaHEepPbI U yBarkeHue K cebe n gpyrum. Ecam nbHAHbIE nan
XN10M4aTobyMaKHblE BELLM MOXKHO BbIN0 CTUPATb B ropaYeit BOAE C KECTKUM LLLENOUYHbIM
MbIJIOM, TO Ha BELLax U3 LWesKa UK LEPCTU HYXKHO BbIN0 yAanaATb OTAe/bHble NATHA
BPYYHYIO.

BocemHaauaTbIli BEK 03HaMEHOBA/IC PAa3BUTUEM LLOMMHIA Kak BMAA AOCyra, a bonee
KPYNHble BUTPUHbI NO3BONAAN NPUB/EKATENbHO BbICTaBUTb TOBapbl. J/IOHAOHCKNE
MarasmHbl cYMTaIUCh ydwmmm B EBpone, oamH 13 nocetutenei nucan 8 1786 roay:
"MoYTM HEBO3MOXHO BbIPa3nTb, HACKO/IbKO XOPOLIO BCE OpPraHM30BaHO B JloHAOHE.
Kaxablii npegMeT npusBaeKkaeT BHUMaHMe 6onblue, Yem B MNapuke uam ntobom apyrom
ropogae".



Mourning
Dress

Mourning dress has its origins in royal and aristocratic
convention, although it became increasingly widespread
during the eighteenth century. Serving as a demonstration
of affection for the deceased, mourning dress also reinforced
social status, indicating a knowledge of etiquette and the

wealth to acquire special clothing for the occasion.

Full public mourning for the entire population was required
after the death of a member of the royal family but was
relatively infrequent. By contrast, court mourning honoured
the death of a foreign ruler or their relative and was
common, with 44 instances recorded between 750 and
I767. It served an important diplomatic function, being a
conspicuous gesture of allegiance between countries. With
balls and social events suspended during these periods, the
impact of prolonged court mourning on the textile industry
was significant, and in recognition of this the duration of

mourning became shorter over the course of the century.

Mourning dress was split into first (deep) and second
mourning. Both were generally cut along the lines of
contemporary fashion, the main differences being in
the colour and type of fabric. First mourning dictated
that dress and accessories be matt black, with limited
ornamentation, while second mourning allowed greater
freedom. The widespread adoption of mourning dress
meant that matt fabrics such as bombazine and crape
were in high demand, with the city of Norwich established

as a particularly important centre of production.



TpaypHoe nnaTtbe

TpaypHas ogexxaa 6epeT cBoe Haya/io B KOPOJEBCKMX MU apPUCTOKPATUYECKUX TPAAULMSAX,
XOTSl OHa nosy4ymnaa Bce 6osbluee pacnpoCcTpaHeHWe Ha NPOTAXKEHUM BOCEMHAALATOro
BeKa. TpaypHas ogexkaa, CNyXKMBLLAA AeMOHCTpaLUMelr NpUBA3aHHOCTM K YMepLLEMY, TaKXKe
YKPEnAsna coumanbHbIi CTaTyC, yKa3blBan Ha 3HaHMe 3TUKeTa U 6oraTcTBo, NO3BO/IABLLEE
npuobpecTn cneunanbHyo ogexay ANA 3Toro ciyyas.

MonHbIN Ny6ANYHBIN Tpayp ANA BCEro HaceneHus TpeboBancsa nocie cMepTu YaeHa
KOPO/IEBCKOW CEMbM, HO CY4aCA OTHOCUTENLHO PeaKo. B oTanume oT 3Toro, NpUABOPHbLIN
Tpayp OTMeYas CMepTb MHOCTPAHHOIO NPABUTENS WU €r0 POACTBEHHUKA U Bbin
pacnpocTpaHeH, 44 cnydyas 3apuKkcmpoBaHbl B nepuog ¢ 1750 no 1767 rog. OH BbinonHAN
BAXKHYIO AMNNOMATUYECKYIO OYHKLMIO, ABAAACH BUAMMbIM KECTOM BEPHOCTU MEXAY
cTpaHamu. MockonbKy 6anbl U CBETCKME MEpPONpPUATUA B 3TU NEPUOAbI
NPWOCTAaHABAMBANUCD, BAUAHNE ANUTENBHOIO NPUABOPHOIO TPAYpPa Ha TEKCTU/IbHYIO
NPOMbILWAEHHOCTb 6bII0 3HAYUTENBHBIM, U B 3HAK MPU3HAHUA 3TOTO NPOAOIKUTENBHOCTD
Tpaypa B TeEYEHME BEKa CTAaHOBM/IAaCb BCE KOpOYe.

TpaypHasa oaexaa aenunacb Ha nepsbili (ryboKuiA) u BTOpor Tpayp. Ogexaa ana obowmx
neproaos 6bli1a B LLESIOM MoLwWKnTa B COOTBETCTBUM C MOAO0M TOTO BPEMEHW, OCHOBHbIE
Pa3NMumnA 3aKN0YANNCh B LBETE M TUNE TKaHW. MepBbl Tpayp npeanucbiBan, YTobbl
oAeXAa M akceccyapbl 6blIM MAaTOBbIMM, C OFPAHUYEHHbBIMM YKPALLEHUAMMU, B TO BPEMA KaK
BTOpPOW Tpayp Aonyckan bosbluyto ceoboay. LLinpokoe pacnpocTpaHeHne TpaypHoU
ofeXAbl 03HAYAN0, YTO MATOBbIE TKAHW, TaKMe Kak BombasnH 1 Kpen, N0b30BaANCh
6oablWMM cnpocom, a ropos Hopuak ctan ocobeHHO BaXKHbIM LLEHTPOM NPOM3BOACTBA.



Dressed
for Battle

All the Georgian monarchs took a great interest in military clothing
even when they were not particularly interested in fashion, and
instigated various projects designed to systematise and record
military dress. In Britain the first official pattern uniforms were
formalised for both the army and navy during the reign of George |,

and subsequently revised under George lll and George V.

By the eighteenth century armour was rarely worn on the battlefield,
the thickness of metal required to defend against newly developed
firearms hindering mobility, and rendering it largely ineffective. Instead,
the eighteenth century saw an explosion in the popularity of uniforms,
reflected in increasingly formalised attire for military regiments across
Furope, as well as the rise of avilian uniforms for courtiers. Soldiers
jeining the lower ranks were provided with uniforms annually on

the accession date of the king, while uniforms for officers were
tallor-made to fit and paid for by the wearer: This allowed them the
opportunity to express how fashionable they were through subtle
differences in the quality of fabric and cut.

At the beginning of the Georgian period, the navy was not held
in such high regard as the army, with officers more often drawn
from professional or merchant backgrounds rather than the
aristocracy. In the 1740s, these attitudes started to change, leading
to greater equivalence between the two forces. Key to this was
the development of naval uniforms for officers. Unlike in the army,
official uniforms were not defined for lower ranks of seamen until
1857, although a system of selling ready-made clothing (‘slops’) on
board provided sailors with appropriate garments at a reasonable
price, and resulted in a recognisable style of dress frequently
represented in prints of the period.



BoeHHaa ¢popma

Bce MOHapxu reoprMaHcKom anoxm nNpossaaamM 60/bloN MHTEPEC K BOEHHOW 04eXKae,
[laXKe ecNn Ux He 0cCObeHHO MHTepecoBasa MOAA, U MHULMUMPOBAIM PA3/INYHbIE NPOEKTbI,
HanpaB/IEHHbIE Ha CUCTEMATM3ALMIO U ONUCAHNE BOEHHOM oaexabl. B BenvkobputaHum
nepsble opuLManbHble 06pasLbl MyHAUPOB bbliM BBEAEHbI AN apMun U GNoTa BO Bpems
npasnexHus Meopra ll, a 3atem nepecmoTpeHbl npu Feopre Il n Feopre IV.

K BoCcEMHaaLaTOMy BEKY AOCNEXM peaKo HafdeBaiM Ha nose 604, Tak Kak ToAWMHA
MeTanna, HeobxoaAnmas ANA 3alnTbl OT CO34aHHOTO K TOMY MOMEHTY OrHECTPE/IbHOro
OpYKMA, OrpaHMYMBana NOABUMKHOCTb U Aenana AOCNEXN B 3HAUYUTE/IbHOMN CTEMNEHM
HeapPEKTUBHbIMU. BMECTO 3TOro B BOCEMHAZALLATOM BEKE NPOU3OLLEN B3PbIB
nonyiApPHOCTU MyHAMPOB, YTO HALU/IO OTPA*KeHME BO BCE Yalle nonyvyaswen opuumanbHoe
3aKkpenneHne Gopme oaeXKabl AN BOEHHbIX NOJKOB MO Bcel EBpone, a TakKe B
NOABNEHUMN TPAXKAAHCKMX BULMYHAMPOB ANA NpuAaBopHbIX. Conaatbl, BCTynatowme B
HUKHWE YMHbI, NONYYaAN MYHOMPbI €XKEerogHo B AeHb BOCLIECTBUA Ha NPECTON KOpons, a
MYHAMPLI AN 0dMLEPOB WNANCL Ha 3aKa3 M ONlavyMBannCb BAagenbLamu. ITO 4aBano UM
BO3MOHOCTb BbIPa3nTb CBOE COOTBETCTBME MOAHbBIM TEHAEHLMAM NPU NOMOLLM TOHKUX
Pa3NNYKnIA B KaYecTBe TKaHU U Kpoe.

B Hayane reoprvaHckoro nepmoaa GA0T He NO0Nb30BaCA TaKUM DO/bLLUMM YBaXKEHUEM, KaK
apmus, a opuLepbl Yalle Bcero bbiaun BbIXxogLuaMmn M3 NPodpeccMoHaNbHON MAN KyneyecKomn
cpeapl, a He u3 apuctokpatun. B 1740-x rogax sTo OTHOLWEHME HAaYano MeHATbCS, YTO
npuBeno K 6o/blueMy paBeHCTBY ABYX BUAO0B BOMCK. KNtoueBbIM MOMEHTOM CTana
pa3paboTka BOEHHO-MOPCKOM dopmbl Ana odumuepoB. B oTanume ot apmun, odmumnanbHan
dopma a4N1a HUKHUX YNHOB MOPSIKOB He bbinia onpeaeneHa ao 1857 roaa, xota cuctema
MPOAaXKM roTOBOW ofexAabl (MaTPpOCCKMX BPIOK M KypTOK, «slops») Ha 6bopTy obecneunBana
MOPSAKOB COOTBETCTBYIOLLEN OAEMKA0M NO Pa3yMHOM LeHe, YTO NPUBE/O K NOABAEHUIO
Y3HABAaEeMOro CTUAS OAEXAbl, 4acTo n3obpakaeMoro Ha rpaBropax Toro nepmMoaa.



Rebellion and

Revolution

The symbolic power of clothing to demonstrate the beliefs and
values of its wearer means that dress has played a key role in
demonstrating loyalty or defiance during periods of political or
national turmoil.

The eighteenth century saw much warfare across the world.
Complex political and social factors resulted in shifting allegiances
and patterns of dominance. For the Hanoverian monarchs

the relationship with France was a fundamental concern, with
intermittent periods of fragile peace overshadowed by the threat
of invasion, protectionist foreign policy and the predictable
rivalry between neighbouring territories. Added to this were
complications inherent in the establishment and rule of overseas
colonies across an expansive geographical area, opposition to
the Acts of Union between England and Scotland and various
altercations with Spain, Holland and Denmark. It was a delicate

balancing act.

This section of the exhibition looks beyond the borders of England,
to highlight the role of dress in three episodes of particular
turbulence: the Jacobite Risings, the American Revolutionary War
and the French Revolution.



BoccrtaHue u pesoaouma

CMmBOIMYECKas cnocobHOCTb oaexabl 4eEMOHCTPUPOBATDL y6e)K,CI,eHMﬂ M LEHHOCTUN CBOEro
Bnagenbla O3Ha4yaeT, YTO o4exKda Urpasia KAr4YeByo posib B A4EMOHCTPAUNKN NOANTbBHOCTU
nan HenosnMHoOBEHMA B Nepnodbl NOTNTUYECKUX NN HALUMOHA/IbHbIX ﬂOTpFICGHVIVI.

B BoceMHagLLaTOM BeKe No BCEMY MUPY BE/10OCb MHOFO BOEHHbIX AeMCTBUI. CNOXKHble
NONNTUYECKME U COUMANbHbIE GAKTOPbI MPUBEIN K CMEHE aNIbAHCOB U Mogenemn
rocnoacTea. [1nA raHHOBEPCKMX MOHAPX0B OTHOLWeEHUA ¢ ®paHumeit bblan rnaBHoM
npobnemon, a KPaTKOBPEMEHHbIE NMEPUOAbI XPYNKOro MMPA OMPAYauCb Yrpo30m
BTOPKEHUSA, MPOTEKLMOHUCTCKOMN BHELIHEN MOANTUKON U NpeacKasyemMbim
COMEePHUYECTBOM MEXAY COCEQHUMMU TeppuTopmnaMn. K aTomy A06aBUANCE CNOXKHOCTH,
CBA3aHHbIE C CO34aHNEM U YNPaBAEHNEM 3aMOPCKMMMU KONOHUAMMU Ha 06LIMpPHOWM
reorpaduyeckomn TeppuTopmun, NPOTUBOAENCTBUE AKTaM 06 YHUUM mexay AHTINEN U
WoTnaHgmen n pasnnyHble pacnpu ¢ Ucnanmen, NlonnaHagmen n annen. Tpebosanocb
TOHKOe 6anaHcMpoBaHMe.

ITOT pa3faen BbICTaBKM BbIXOAMT 3@ rpaHUUbl AHINUK, YTOObI MOAYEPKHYTb PONb OAEXKAb! B
Tpex nepuoaax ocoboi TypbyneHTHOCTM: BoccTaHnm akobuTos, BoiHe 33 HE3aBUCMMOCTb
CLLUA n ®paHLy3CcKoi peBonoLmu.



Influences
from Afar

During the eighteenth century Britain expanded its global reach
through the combined arms of trade, travel and empire. At

the same time British people increasingly looked overseas for
iInnovative consumer goods and novel styles of dress. The influence
of clothing from afar often saw its earliest incarnation in Britain
during those moments when a form of ‘fancy dress’ was required,
notably while sitting for a portrait or attending a masquerade.
Flements of clothing sourced from different places gradually slipped
into everyday styles, where they were combined with established
fashions of the era, sometimes in an incongruous or inauthentic
manner.

Clothing worn across the Ottoman Empire (which in the
eighteenth century encompassed modern-day Turkey and
Greece as well as parts of northern Africa and the Middle

Fast) was a source of particular fascination. Textiles from other
regions (notably India and China) were also highly sought after
and imported to Britain in great quantities, where they influenced
the design and manufacturing techniques of domestically made
goods. The physical properties of fabric (light, non-perishable,
non-breakable) combined with its intrinsic value made it an ideal
trading commodity. The rich vocabulary used to describe dress
and textiles demonstrates how clothing took its inspiration from
across the globe, with components frequently transported many

miles before reaching the wearer.



BavAaHune nspganeka

B TeyeHne BoceMHagLATOro BeKa bputaHua paclimpsna ceoi rnobanbHbIn OXBaT C
NMOMOLLbIO TOPTrOB/IW, NYTELIECTBUIA 1 BNAACTU UMNEPUN. B To e Bpema BpuTaHLbl BCe Yalle
WCKaNM 3a rpaHnLEN MHHOBALUMOHHbIE NOTPebUTEeNbCKME TOBAPbI M HOBbIE CTUAN OAENKAbI.
BansaHue oaexabl U3 anekux Kpaes 4acTo Haxo4mM/10 CBOe CaMoe paHHee BOM/oLLEeHME B
BpuTaHMKM B Te MOMEHTbI, Koraa TpeboBasca «MacKapagHblii KOCTIOMY, Hanpumep, nNpu
NO3NPOBaHMUMN NOPTPETHOMY KMBOMMUCLLYY UM YHaCTUM B MacKapade. deMeHTbl OAeXKabl,
NPUBE3EeHHOM U3 pasHbIX MECT, MOCTEMNEHHO NPOHMKaNM B MOBCEAHEBHbIN CTU/Ib, FAe OHU
COYETaNUCh C YCTOABLUENCA MOAOM 3MOXWU, MHOTAA B HECOYETAaeMOM UAM HeayTEHTUYHOM
MaHepe.

Opexpaa, koTopyto Hocunun B OcmaHcko umnepun (kotopas B XVIII Beke oxsaTbiBana
coBpemeHHble Typuwto n lpeuuto, a Takke yactn CesepHont Adpukn n bankHero BocToka),
Hblna MCTOYHMKOM 0coboro nHTepeca. TeKCTUIb U3 APYrMX PerMoHoB (B YacTHocTh, MHaun
n Kntan) Takxe nonbsosanca 60/bWwWMm CNPOcoM U MMNOPTMPOBACA B bpuTtaHuio B
OTFPOMHbBIX KOIMYECTBAX, r4e OH BAMAN Ha AN3alH U TEXHOIOTMM NPOM3BOACTBA
OTeyecTBEHHbIX TOBAapOB. Pusnyeckne cBOMCTBa TKaHW (Nerkas, HENOPTALLAACA, He
PBYLLAACA) B COYETAaHUN C ee CaMOCTOATE/IbHON CTOMMOCTbIO CAeNann ee naeanbHbiM
TOBApPOM A/1A TOproean. boratbln cnoBapHbIN 3anac, MCNOAb3yeMbI ANA ONUCAHUA
oAeXKabl U TEKCTUAA, AEMOHCTPUPYET, KaK o4exaa Yepnana BAOXHOBEHME MO BCEMY MUPY,
a ee KOMMNOHEHTbI YaCTO NepPeBO3UIUCb 3@ MHOFO MWU/b, MPEXKAE YeM NonacTb K
BNafenbLy.



Walking Pictures

Masquerades were a popular form of entertainment throughout
the eighteenth century, presenting attendees with an opportunity
to adopt fancy dress and conceal their identity. Dress from other
countries provided one source of inspiration, another was found

by looking back at historical clothing worn in Britain.

Fashions worn at the court of Charles | during the 1620s and
1630s, which had been most notably represented in portraiture
by Sir Anthony van Dyck, were the most popular form of
historical fancy dress during the eighteenth century. Such “Vandyke
dress’ was adopted for both masquerades and portraiture — to
eighteenth-century eyes Van Dyck's portraits evoked a nostalgic
vision of Britain. In his account of a masquerade in 1742, Horace
Walpole noted, ‘There were quantities of pretty Vandykes, and
all kinds of old pictures walked out of their frames.’ By the early
nineteenth century, the Elizabethan era had begun to displace
the Caroline court as the historical influence of choice, while the
novels of Sir Walter Scott encouraged a fascination with medieval
knightly chivalry.

Over time details from historical dress were gradually integrated
into everyday clothing, a demonstration of the peculiar circularity
of fashion still evident today, as each season brings clothing with
echoes of the past. It also provides a timely reminder that to our
modern eyes, increasingly accustomed to seeing the Georgian
period represented on screen, what is now costume, was once
high fashion.



Xogaume KapTUHKHU

Mackapagapl 66111 nonynapHoit dopmoit passneveHma B XVIII Beke, gaBas y4acTHMKam
BO3MOHOCTb HaleTb MaCKapaZHblii KOCTIOM U CKPbITb CBOK IMYHOCTb. OAUH UCTOYHUK
BAOXHOBEHMA — OAEXKAA U3 APYTUX CTPaH, APYron — UCTOPUYECKana o4exaa, KOTopyHo
Hocunu B BennkobputaHmm.

Moga, KoTopyto Hocuam npu geope Kapna | 8 1620-x n 1630-x rogax, Hanbonee ApkKo
npeacTaB/ieHHan B MOPTPETax KUCTK capa AHTOHMCA BaH [leiKa, cTasna camolt nonyasapHom
dopmon uctopmnyeckoro mackapagHoro Koctioma B XVIII Beke. Takne «BaHAENKOBCKUE
HapsaAbI» MCNOMb30BAIUCL KaK A1 MAaCKapazoB, Tak U AN1A NOPTPETOB — B30PY KMUBYLLNX B
XVIIl Beke nopTpeTbl BaH [lerika NpeacTaBaanmn HocTanbrnyeckoe snaeHme bputanuum. B
CBOEM paccKkase o mackapage B 1742 rogy lNopaunit Yonnon otmetun: «Tam 6b110 MHOTO
KpacuBbiX BaHAeNKOB, 1 BCEBO3MOXHbIE CTaPUHHbIE KapTUHbI BbIXOAWUIM U3 CBOUX pamy». K
Hayany AeBATHAALATOrO BEKA e/1M3aBEeTUHCKAA 3NoXa Hayana BbITECHATb KAaPOJIMHICKUI
[ABOP B KAYeCTBE UCTOPUYECKOTO B/IUAHMSA, @ POMaHbI capa BanbTepa CkoTTa
CNocobCcTBOBAM YBEUEHUIO CPeAHEBEKOBLIM PbILAPCTBOM.

Co BpemeHeMm AeTaNn UCTOPUYECKOrO KOCTIOMa NOCTENEHHO MHTErPUPOBANUCL B
NoOBCEeAHEBHYIO 04eXAay, AEMOHCTPMPYA NPpMMeYaTeNbHY0 KPyroobpasHOCTb MoAbl,
KOTOpasA NPOABAAETCA U CEroAHsA, NOCKO/IbKY B KaXKAOM MOAHOM Ce30He ecTb ogexaa
OTro/I0CKamMM NPOLLIOro. 3TO TaKMKe CNYKUT CBOEBPEMEHHbIM HaNOMUHAHMEM O TOM, YTO
ANA HALWMX COBPEMEHHbIX TNa3, KoTopble Bce 60/blle NPUBLIKAIOT BUAETb FEOPrMaHCKyHo
3NOXy Ha 3KpaHax, TO, YTO Ceryac ABNAETCA UCTOPUYECKMM KOCTHOMOM, KOraa-To 6bi10
BbICOKOW MOJOMN.



