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This exhibition explores British royal encounters
with Japan over a period of 350 years.

From samurai armour sent to James I in
1613, to a Coronation gift for HM The Queen
in 1953, Japanese treasures have reached the

British Court through trade, travel and treaties.

Each object on display reflects materials
and techniques particular to Japan. Uniquely,
many were commissioned or presented by the
Japanese Imperial Family. Together, they reveal
the ceremonial, diplomatic and artistic exchange
linking the two courts of East and West.
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ANOHUA

3Ta BbICTaBKa NOCBSALLEHA BCTPEYaM Y1eHOB BpPUTAHCKOM
KOpO/aieBCKOM cembM ¢ AnoHuen Ha npoTsaeHun 350 ner.

OT camypanckux gocnexos, oTnpasseHHbix Akosy | B 1613 roay, oo
KOpoHauMoHHoro noaapKka Ee Bennyectsy Koponese B 1953 roay,
ANOHCKNE COKPOBMLIA Nonaganun K bputaHckomy gsopy bnarogaps
TOoprossie, NyTewWecTBUAM U AOrOBOPaAM.

Kaxabin npegmeT Ha BbICTaBKe AeMOHCTPUPYET MaTepuanbl U
TEXHUKY, XapaKTepHble ana ANOHMN. YHUKANIbHOCTb 3KCMOHATOB B
TOM, YTO MHOTME M3 HUX OblIN 3aKa3aHbl UM NoAaPeHbl ANOHCKOM
MMNEPATOPCKON ceMbeN. B COBOKYMHOCTU OHWM MOKa3blBalOT
LePEMOHMANbHbIN, AUNIOMAaTUYECKUIN N XYA0KECTBEHHbIN 0OMeEH,
CBA3bIBAOLWMM ABa ABOpa BocTtoka u 3anaaa.



From the 1630s, Japan’s military rulers (shoguns)
isolated the country from the outside world
to reduce foreign influence. For 200 years, the
Dutch were the only Europeans permitted to
trade directly with Japan. However, demand for
exotic Japanese goods remained high in Europe,
where the secrets of porcelain and lacquer
manufacture were not yet known.

Despite these restrictions, royal collectors
such as Mary II (1662-94) and George IV (1762-
1830) acquired Japanese art via Dutch and Chinese
traders, assembling some of the finest examples
in Britain. Costly imports of furniture and porcelain
became an established feature of royal interiors,
representing luxury and cosmopolitan taste.

Japanese wares were also adapted and
imitated by European artists, who freely imagined
a distant and mysterious land.
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TOProBnfa

HaunHasa ¢ 1630-x rr. BoeHHble npasuTenn ANOHUM (CEryHbI)
N30/IMPOBAIN CTPAHY OT BHELIHEro Mmnpa, Ytobbl YMEHbLINTD
MHoCTpaHHoe BAuaHMe. Ha npoTtaxenun 200 net ronnanaubl bbiam
e4NHCTBEHHbIMM €Bponenuamm, KOTOPbIM pa3peLlanocb HaNnpPamyr
ToproBatb ¢ AnoHuen. OgHAKO CNPOC HA 3K30TUYECKNE ANOHCKNE
TOBApbl OCTaBa/IcA BbICOKMM B EBpone, rae ewe He 6b1/1n U3BECTHbI
ceKkpeTbl u3rotosneHma papdopa mn nNakKa.

HecmoTps Ha 3T orpaHUYeHmnsa, KONNEKLMOHEPbI U3 KOPOAEBCKOM
cembW, Takme Kak Mapwsa Il (1662—1694) n T'eopr IV (1762—-1830),
npuobpeTann npomsBeaeHMNAa ANOHCKOro UCKYCCTBa vepes
rONNAHACKMX U KUTAaNUCKNX TOProBu,es, cobpas HEKOTOpblE U3
nyyqwmnx obpasuyos B BeankobputaHun. loporocroswan
MMMNOPTUPOBAHHAA Mebenb U papPop CTaM HEOTHLEMIEMOM YepTOM
KOPOZIEBCKMX MHTEPbEPOB, ONIMLLETBOPAA POCKOLb N U3bICKAHHbIN
BKYC.

ANOHCKME U3aenna TaKKe aAanTMpPoOBaIUCh U UMUTUPOBATUCH
€BPOMNENCKUMUN XYAO0KHUKAMMU, KOTOPblE AaBan BOMO NONETY
daHTa3mn, NpeacTaBnAs B CBOEM BOOOPAXKEHUM AaNeKyo U
TAaWUHCTBEHHYIO CTPaHYy.



Japan’s seclusion came to an end in the 1850s,
and the country returned to direct imperial
rule in 1868. The new Emperor Meiji (1852-
1912) encouraged rapid modernisation along
western lines.
Members of the British and Japanese

royal and imperial families soon made their
first diplomatic visits. Queen Victoria's son,

Prince Alfred, was the first royal visitor to Japan.

Imperial gifts of the highest quality — such as
swords, textiles and screen paintings — entered
the Royal Collection for the first time.

As artists began to travel between the
two nations, Japanese craftspeople displayed
metalwork and enamel at international
exhibitions with considerable success. Works
by them and by Imperial Household Artists were
choice gifts for British jubilees and coronations.
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NYTELWWECTBUA

Camounsonauma AnoHnn 3akoH4Ymnacob B 1850-x rr., n 8 1868 .
CTPaHa BEpPHYy/aacb noj npAMoe MMnepaTopcKkoe npasaeHmne. Hosbin
nmnepatop Manasu (1852—-1912) noowpsan beictpyto
MOJEepHM3aLUMI0 NO 3anagHoOMy obpasLy.

BcKope uneHbl 6pUTAaHCKOM KOPOJIEBCKOM CEMbU N SMOHCKOM
MMMNEPATOPCKOMN CEMbU OOMEHANNCH NEePBbIMU AUNNOMATUYECKMMMU
BM3nTamu. CbiH KoposieBbl BukTopumn, npuHy, Anbdpes, ctan
nepBbIM NPeACcTaBUTENEM KOPONEBCKON CEMbM, MOCETUBLLUM
AnoHuto. MimnepaTopckue aapbl BbiCOYaMLLEro KayecTsa — Meyu,
TEKCTMU/Ib U pacnmUCHbIe WNPMbl — BRepBble nonaan B Koponesckoe
cobpaHue.

Korga xyAoXKHMKM Hayanu nyTelwecTsoBaTb MeXAy ABYyMA
CTPaHaMM, ANOHCKME PEMECNEHHUKMU C BONbLIMM yCnexom
nNpeacTaBAsIN U3AENNA U3 METANNA U SMAIN Ha MEXKAYHAPOAHbIX
BbiCTaBKax. Mx paboTbl 1 nponsseaeHna XyA0KHUKOB
MmnepaTopCcKoro Aoma CTaHOBUANCH U3bICKAHHbIMM MNOoAapKaMM Ha
tobunen n KopoHaumm YneHoB BPUTAHCKOM KOPOJIEBCKOM CEMbBMU.



By the early twentieth century, the royal and
imperial families of Britain and Japan enjoyed

a uniquely close relationship. The two nations
saw themselves as ‘Island Empires’ of East and
West. Exchanging honours and insignia became
an important symbol of the Anglo-Japanese
Alliance signed in 1902.

Exhibitions of Japanese art indicated a
growing interest in Britain’s new ally and more
than 8 million people visited the 1910 Japan-
British Exhibition in London. Among them was
Queen Mary, consort of King George V, who
was a devoted collector of Japanese art.

In this period, ancient rituals such as
calligraphy and incense appreciation were
maintained at the Japanese court. At the same
time, painters, printmakers and photographers
pioneered new styles combining European
and Japanese techniques.

In 1975, HM The Queen became the first
reigning monarch of the United Kingdom
to make a State Visit to Japan.

Japanese works of art today adorn the
walls of more than a dozen current and
former royal residences, as they have done
for centuries. Together they demonstrate
the vibrant artistic exchange that has long
united our two courts and cultures.
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AOorosop

K Hayany ABajLaToro Beka KopoJsieBcKkas ceMba Bennkobputanum m
MMnepaTopckan cemba ANOHUM NOAAEPHKMBANN UCKNOYUTENBHO
6113KMe OTHOWEHUA. TN ABa rocyaapcTsa cuntTanm cebsa
KOCTPOBHbIMU nMmnepuammy» Boctoka n 3anaga. ObmeH novectamm
N 3HAKaMM OT/INYMA CTaNl BarKHbIM CUMBOIOM AHIN10-ANOHCKOrO
COt03a, KoTopbIn 6bin 3akatoyeH B 1902 r.

BbICTaBKM ANOHCKOro UCKYCCTBA CBUAETENIbCTBOBAIM O PaCTyLLEM
NHTEepece K HOBOMY COHO3HMKY BennkobputaHum, n bonee

8 MMNNNOHOB YenoBek nNocetTunn ANOHO-6PUTAHCKYHO BbICTABKY
1910 ropa B JToHpoHe. Cpean HUx bbina Koponesa Mapums, cynpyra
Kopona Feopra V, KoTopas ycepAHO KONNEKLMOHMPOBANa
Npoun3BeaeHNA AMNOHCKOrO MCKyCCTBa.

B 3TOT nepunog, npu ANOHCKOM ABOPE COXPaHANUCL Takue ApeBHUeE
PUTYanbl, Kak UCKYCCTBO Kanaurpadmmn n BockypeHue 6narosoHunii. B
TO *Ke Bpemsa XyA0XKHWUKW, NevaTHUKN 1 poTorpadbl paspabatbiBanm
HOBbIE CTU/IN, COYETaA €BPOMNENCKUE U AMNOHCKNE TEXHUKN.

B 1975 r. Ee BennyectBo Koponesa ctana nepBbiM MOHAPXOM
CoepgnHeHHoro KoponesctBa, COBEPLUNBLUMM rOCYyAaPCTBEHHDIN
BU3UT B ANOHMUIO.

CerogHsA, Kak 1 Ha NPOTAKEHUN BEKOB, NPON3BEAEHMNS ANOHCKOro
MCKYCCTBA YKPaLLAtOT CTeHbl 6oiee AecATKa HbIHEWHUX U BbIBLIKX
KOPOJIEBCKUX pe3naeHUMn. Bmecte OHM AEMOHCTPUPYIOT APKYIO U
KMBYIO HATYpPY XyA0XKECTBEHHOro o6meHa, KOTopbI AaBHO
obbeanHAeT ABa HalMX ABOPA U KY/AbTypbl.



